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KIMREEAA GALLERY | Gangnam-gu Apgujeong-ro 75gil 5, Seoul, Korea
INSTAGRAM: www.instagram.com/kimreeaagallery

WEB: www .kimreeaa.com



HEXIE |2025.9.

TAH E7h= 40017 M=z ok S40i| et U201 BT EiER
YRS 22| Chel ALSIIRACE. Z7H= MAMIE M= A SXFER!
7|HSS S8l 27t Atulte| oleH WHES LA Lot T 2AHA
E7Hs OHA|O| &a=dut HOHHIE S48 SAl0| F=71= E7t0|H o248t 3
SFA HM2 o=l WAlnt 4ol B Ato[e| ZIFE |XIAZICE

L
=
=3
=

AR ZTH= 1955 MO 2 Zolrhstul O|arste EYot M, tiT,

B B3, B3, T2, FIEHEZR SO TAI0M TABIRSH tetal=s =
Yot 52 ZAR0| FE2Y S R0 2FX0|| ZHE0| 23T
oh= Hi0|&S tESh= &7t 5 eholtt.

CESH HEtsol| /IX|E (ot 2|oM e AR E7te| JHOIM <,
Untitled>0| LVMH A 5t0| 2| EHE Repossiet HH2E 10 2
UMK R EILICE.

K 1 M R E E A A

Koo Jahyun has been investigating the essence of
two-dimensional works for over forty years with a
consistent and rigorous approach to material and
physicality. Through meticulous material research and
his unique techniques, the artist continues to develop an
independent artistic methodology. Koo pursues both the
purity of the medium and its transmedial characteristics,
and this painterly practice sustains the tension between
artistic form and the attitude of life.

Born in 1955, Koo graduated from Hongik University's
College of Fine Arts and has exhibited in cities including
Seoul, Daegu, Busan, Tokyo, Hong Kong, Paris, and
Nuremberg. His works are held in major collections such
as the National Museum of Modern and Contemporary
Art, Korea, and the State Bank of Baden-Wurttemberg in
Karlsruhe, Germany, making him one of the representative
figures of contemporary Korean art.

Currently, Kimreeaa Gallery in Cheongdam-dong is
presenting Koo Jahyun's solo exhibition Untitled in
collaboration with Repossi, a high-jewelry brand under
LVMH, on view through October 2.
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“Just as Turner stayed bound on the ship through a hard-
driving snowstorm, nature which is invisible to the eye
represents endless strength. Through his art, Koo Ja
Hyun completes an existential process of capturing life
essence on the screen. He focuses on a single event,
irreducible and non-reproducible.” — from a text by critic
Kim Yong-dae

“Koo Ja Hyun'’s studio is the site of hard labor. Though
the outdoor scenery is hazy with mountain fog, he is
ever spirited and sharp. He toils like a laborer. He makes
canvases by cutting, pasting, and sewing fabric. By
applying several layers of paint, he renders a solid white
base. Sweating profusely, he silently goes through these
steps like a practitioner of meditation ” — from a text by
critic,Jeong Min
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Koo Jahyun gold leaf and pigment on canvas
Untitled (2025) 154.56x102cm
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Koo Jahyun gold leaf and pigment on canvas
Untitled (2025) 154.5x102cm
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Koo Jahyun screen
Untitled, EDITION 30 Y (2014) 205%x154cm
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Koo Jahyun screen
Untitled, EDITION 30 SB (2014) 102x154cm



K 1 M R E E A A

HEXIE |2025.9.




