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Kim Soyeong (b.1997)

Kim Soyeong captures the emotional resonance of
everyday objects through an illuminating gaze. Focusing
on the expressions, gestures, and surfaces of people and
things, she delicately reveals their inner spiritual depth.
By layering acrylic paint thinly on traditional Korean
paper hanji, she emphasizes the space and translucency
within her compositions, intensifying their emotional
density. Through close-up perspectives, she strips away
unnecessary narratives, presenting paintings that focus
on the inherent emotions of her subjects, articulated in
silence.

Kim Suyoung (b.1989)

Kim Suyoung explores the transformative potential of
flat paper by layering, cutting, and adhering it through
intricate processes. Using precisely designed cuts
and acrylic paint, she opens up the paper's surface,
blurring the boundaries between surface and space.
Her work begins with sensory impressions and chance
discoveries from daily life, visualizing concepts of time
and accumulation through repetitive physical actions.
Her three-dimensional paintings offer varied visual
experiences depending on the viewer's perspective,
transcending the limitations of the flat plane.
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Seo Doi (b.1993)

Seo Doi constructs a new myth in which one is “reborn
as a neutron star,” proposing alternative narratives that
resist conventional orders and scripts. Through a form of
autobiographical roleplay, she builds a world free from
prejudice and rules—reimagining identity and existence
within it. Reviving the function of myth as a force that
has long shaped human life and behavior, her practice
explores the uniqueness of being in today’s context. In
doing so, she rewrites myth in a contemporary language
and creates a new form of personal narrative.

Lee Gichan (b.1996)

Lee Gichan explores the emotional depth and visual
density of painting while challenging its conventional
authority and form. Fragmentary elements—such

as stickers, scribbles, and ticket stubs—once left in
notebooks, reappear as sensory cues in his work,
turning ephemeral traces into something weighty. His
dynamic lines and expressive spaces evoke moments of
egolessness, naturally blending with personal memories
and stories. Le€’s paintings invite viewers to recall their
own memories and engage in free association.

Lee Hun Ju (b.2000)

Lee Hun Ju visualizes the tension between control and
chance, consciousness and the unconscious through
sculptural and print-based practices centered around
wire. Through repetitive acts—cutting, throwing,
entangling—he sensorially explores the balance between
structure and flow, establishing a unique visual language.
His unconscious imagery expands into printmaking,
where subtle variations and repetition reveal repressed
emotions and memories. His work ultimately seeks to give
form to the invisible architecture of the mind, grounded in
bodily experience and inner sensation.

Jung Yeon Jae (b.1992)

Jung Yeon Jae constructs abstract paintings based on the
interplay of opposing concepts: logic and illogic, East and
West, Korean and English, light and darkness. Focusing
on the phenomena that arise in the gaps between these
contrasts, Jung investigates the boundaries of perception
and emotion. This exploration extends into various forms,
including paintings, objects, and furniture. For the artist,
contrast is not merely a visual device but a fundamental
expressive language that stimulates reason and
imagination alike.

Jaegal Sun (b.1984)

Jaegal Sun'’s practice revolves around text and the body,
encompassing painting and installation. Drawing on
concepts like concrete poetry, cut-up technique, and
digital glitch, she deconstructs language and digital
images to reconstruct them in physical space. Recently,
she has explored the notion of text as an alternative
body—an escape from the repressed female body—using
personal writings and collected sentences to visualize
alienation and pain. For Jegal, text functions as a surrogate
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for the emotional voice of the other body and a safer
space for confession.

Jo Seoyoung (b.1999)

Jo Seoyoung captures fleeting everyday moments
through painting, seeking to preserve the subtle yet
cherished emotions embedded in them. Using close-

up perspectives, intuitive brushwork, and the accidental
spread of paint, she visualizes the hazy boundary between
memory and reality. Her warm, tangible images—sunlit
leaves, the sensation at one’s fingertips—offer a sensorial,
emotionally resonant experience. Her work becomes

a quiet reflector of emotional landscapes, reviving
sensations and memories of time passed.

Choi Hyeongjun (b.1997)

Choi Hyeongjun records and expresses the formative
changes in nature through observational drawing and
site-specific installations. His work captures the dynamic
elements of landscape—such as weather conditions

or movement—Dby directly engaging with the outdoors.
Utilizing traditional materials like ink and paper atop long-
term outdoor structures, Choi documents the traces

left by time and environment. Breathing with nature,

his practice focuses on grasping the essence of ever-
changing landscapes and the layers of time embedded
within them.

Hwang Ho Dong (b.1996)

Hwang Ho Dong transfers afterimages and ambiguous
forms left by the passage of time onto canvas. Through
informal shapes, he reflects on past and present

versions of the self while attempting to break free from
inner anxiety. Rather than attaching fixed meanings, his
paintings—where roughness and subtlety coexist—
record what naturally appears as time flows. His work
captures ephemeral sensations and focuses on observing
fleeting impressions as they arise.
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acrylic on canvas
225x176cm
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oil on canvas
S oiEa 2 12x162cm
1 {24! 2 Light of the Summer 2 (2024)
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Jung Yeon Jae acrylic on canvas
Untitled 24-01(Concrete Volume) (2024) 160x130cm
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Kim Soyeong acrylic on Jangji
Green Beans (2024) 45.5%x53cm
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phite on canvas
3.5cm (bottom)

Prompt A (2025)
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