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Born in 1982, Hong Mihee majored in Western Painting at
Sungshin Women'’s University Graduate School and has

built her career through a variety of exhibitions and artistic
activities. She has been continuously researching low-relief
painting, reducing the inspiration drawn from moments

in landscapes to their simplest formal elements: line and
color. Hong approaches framed landscapes from a slightly
unfamiliar perspective, moving beyond conventional
viewpoints, and imbues them with narrative. The traces and
presence that emerge during her process serve not merely as
formal outcomes but as mediators for exploring the meaning
of art, prompting reflection on the fundamental relationship
between life and art.

Her work is defined by the creation of a shifting, elusive
sense of depth through semi-sculptural low-relief
painting, inspired by her experiences in nature and the
colors she gathers from landscapes. While traditional
painting visualizes depth on a flat surface through
brushwork, color layering, and perspective, Hong's
paintings build up repeated layers of paperboard,
creating depth as a tangible material. Thin layers of
paper serve as a medium, endowing the surface with
dimensionality while inviting viewers to engage with
the work from five angles: front, back, top, bottom, and
sides. This structural approach requires active viewer
participation and offers a new painterly space where
flatness and dimensionality, two-dimensionality and
three-dimensionality, coexist.
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Although her primary materials include canvas,
paperboard, and acrylic paint—the basics of painting—
Hong transforms and layers them to construct three-
dimensional structures. Through dozens of layers of
paint, she smooths the surface while the protruding
paper layers create optical effects, allowing viewers

to experience a tension between flatness and
dimensionality. This challenges conventional and biased
ways of seeing, prompting reflection on the illusions and
misunderstandings inherent in what we believe we “see!”
Additionally, by juxtaposing vertical and horizontal lines,
straight and curved forms, flat and raised surfaces, and
complementary colors, Hong reveals the harmony and
relationality among contrasting elements, metaphorically
reflecting the balance and equilibrium that society
should strive for.

The works Hong will present at Kiaf 2025 are from the
Highland series (No. 1, 4, 5). Based on colors collected
during her mountain hikes, this abstract landscape series
captures earth and sky across multiple canvases of equal
size. Opposing elements—land and sky, straight and
curved lines, flat and raised surfaces—are repeatedly
arranged to form relationships and generate new
depths. The reliefs of color bands create a spatiality that
goes beyond mere repetition on a flat plane, allowing
viewers to experience the depth of her mountain journey
through the interplay of “repetition and difference”
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Education

2019  MFA in Western Painting, Graduate School,
Sungshin Women'’s University

2005  BFA in Western Painting, College of Fine Arts,
Sungshin Women'’s University

Solo Exhibition

2023  Private Landscape, Kimreeaa Gallery, Seoul

2022  Three Mountains Project, Anyang Artist-in-
Residence Center, Anyang

2022  INTERSPACE, Soohorang Gallery, Seongnam

Group Exhibition

2025  Hallucination, Kimreeaa Gallery, Seoul

2025  Small Paintings — My Bijou!, Kimreeaa Gallery,
Seoul

2024  Trajectory of Time, Gallery Artrie, Gwangju

2023  Nature and Humanity: Inquiry and Dialogue,
Gallery Choi, Seoul

2022  Multiverse, Gallery Pakyoung, Paju

Art Fair

2025  KIAF, COEX, Seoul

2024  KIAF, COEX, Seoul

2024  DIAF, EXCO, Daegu

2024  Art Busan, BEXCO, Busan

2023  Art Busan, BEXCO, Busan

2022  Art Busan, BEXCO, Busan

2022  Korean Galleries Art Fair, SETEC, Seoul
2022  Urban Break Art Fair, COEX, Seoul

Residency & Grant

2022  Artist-in-Residence, Anyang Artist-in-Residence
Center - Anyang Foundation for Culture & Arts

2022  Selected Artist, Second-Half Artist Grant
Program - Anyang Foundation for Culture & Arts

2020 Selected Artist, Regional Art Activity Grant
Program - Gyeonggi Cultural Foundation &
Anyang Foundation for Culture & Arts

2019 2nd-Term Artist-in-Residence, Surisan Creative
Village - Gunpo Cultural Foundation

2018 Selected Emerging Artist, Space Activation
Project & Related Programs — Gwangmyeong
Cultural Foundation

2017  Selected Artist, Anyang Regional Art Activity
Grant Program - Anyang Foundation for Culture
& Arts

Collections
Louis Vuitton Paris
National Museum of Modern and Contemporary
Art (MMCA) Art Bank
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Adjunct Lecturer, Department of Western
Painting, College of Fine Arts, Sungshin Women'’s
University



