OFEQIZHX | 2025. 8. K 1 M R E E A A

f




OtEQIZX | 2025. 8.

K I M R E

Park Taehoon

b.1993 Korea. Park Taehoon explores painting techniques
that allow color and form on a static surface to evoke
fresh impressions with every viewing. Through a
compositional structure of layered and divided surfaces,
he constructs “Parktaeria,” a singular world shaped by
his own perception. This process extends beyond image-
making; it becomes ongoing inquiry—observation and
documentation through countless layers. At the core of
his work is the concept of “layers,” enabling multiple
landscapes, perspectives, and moments to coexist within
one frame. His vivid fluorescent colors superimposed

on these layers render natural imagery surreal and
otherworldly. Rather than chaos, Park reinterprets
reality’s complex phenomena as order and harmony
through painting. His surfaces become sites of visual
experimentation, transforming complexity into rhythm:
chaos to balance, conflict to beauty, disorder to an

imagined place where feeling and perception meet.
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Parktaeria-supercomplex
(Untitled), 2024, Acrylic on
Canvas, 181.8%227.3cm
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Untitled-Connection #3,
2022, Acrylic and Pigments
on Wood Frame for Canvas,
107x107x4.1cm

Kim Ahra

b.1989 Korea. Kim Ahra explores the intersection of architecture, sculpture, and painting,
navigating the boundaries between disciplines to develop her own sculptural language.

Her practice pays particular attention to the structural aesthetics of traditional Korean
architecture, which she abstractly reinterprets through a contemporary viewpoint. She
selectively adopts architectural elements and Dancheong (traditional decorative patterns),
organizing them on the picture plane through symmetry and repetition. Within the tension
created by the intersection of vertical and horizontal lines, she visually reinterprets the
relationships between structure, ornament, and space. Kim Ahra explores the convergence of
the stretched canvas, the space beyond the surface, and the sculptural quality of the frame—
bringing them together into a unified conceptual whole. Her work articulates a unique formal
language that moves fluidly between painting and sculpture, structure and idea.
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