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KIMREEAA GALLERY | Gangnam-gu Apgujeong-ro 75gil 5, Seoul, Korea (Chungdamdong 100-31)
INSTAGRAM: www.instagram.com/kimreeaagallery

WEB: https://www.kimreeaa.com/
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For the past eleven years, Majoongmool has introduced
emerging artists and their practices, tracing the evolving
landscape of contemporary art. Each year, artists from
diverse backgrounds and with distinct artistic approaches
have participated in the exhibition, which has reflected
the shifting contours of contemporary art through their
unique perspectives and practices. Conceived as a
platform to discover promising new artists and support
the beginning of their careers, Majoongmool has, over
time, grown beyond the role of an emerging artists’
exhibition to become a record of artistic development.
The works presented through the exhibition, together
with the paths its participating artists have gone on to
forge, demonstrate that Majoongmool has never simply
captured a single moment but has served as a space that
witnesses the ongoing process of change.

Majoongmool 2026 presents ten artists working across a
range of media, including painting, installation, and object-
based practices. Their works do not converge around a
single theme or artistic tendency. Yet despite their distinct
forms and visual languages, they share a common point
of departure: experiences and perceptions rooted in their
own lives. Memories, relationships, everyday landscapes,
and close observations of objects and environments
unfold in different ways, giving rise to new images and
narratives. Through these diverse artistic perspectives, the
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exhibition invites viewers to reconsider the familiar and
to reflect on the layered emotions and experiences that
often go unnoticed.

Over eleven years, what Majoongmool has accumulated

is not simply a succession of new names, but the evolving
attitudes, questions, and sensibilities that artists continue
to develop through their practices. Majoongmool 2026
brings together a range of perspectives that have
emerged in the present, allowing them to encounter one
another within a shared space. What Majoongmool has
recorded is neither a particular generation nor a prevailing
tendency but the ever-changing present of contemporary
art.
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Kim Jiho oil on canvas
A (Table) (2026) 1562.5x122cm
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photopolymer resin, organza, mineral pigment,
JEEHEE ink and egg tempera on rabbit skin glue gesso panel
Confessional Box | — Gravity (Occulta Pondus Habent) (2026) 25x15x3cm
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Park Jaeeun oil and graphite on canvas
18:45(2026) 72.7%72.7cm
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Seung Jiwon oil, merino wool on canvas
Butcher’s (2026) 80.3x130.3cm
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Yeom Jeeae mixed media on Jangji
2IK317] (Introduction) (2025) 112%x1455cm
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Lee Gangyeon brass, resin, UV ink
The hanging slice (2025) 21x10.2x46 cm
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Lee Sungeun oil and mixed media on canvas
The Girl (2025) 117x80cm
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. oilon canvas
Lee SiHyeon
HEZ (&) (2026) 181.8 x227.3cm
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Lee Hyundo acrylic and newspaper on panel, sanded
ZLICH (WILL) (2026) 75%100cm
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acrylic, colored pencil, graphite, pen, gold star stickers,
Christine Cho pimple patches, clip-on belly button ring and Korean homework on canvas

Yet now, I found I've grown into a tall child (2024) 117 x 183 cm (total dimensions of diptych)



