HEXIE 12026. 3. K 1 M R E E A A

Ofsli, 11 O|F2| A|ZtZ OIZS|Ct
de|ofZEe 2, Zor2t JHRIH (T ot Ofdlste{ 13k SH 71 A[ZHo|Ch) 71|

2otz Kim Ahra $z2|ot 22|

Even a Single Day is Long, If You Try to Understand. 30

'EH PR Ofsfist2i 2t SH 71 A[ZFO|CH TA| 27 ZAH

Zelopziels @i 20261 38 5ULE 42 47X Zot2t HIH (Bt SHRE Ofsfetz{mat S8 21 AlZtO|C)E JHAIBHCt,
ol¢ FAl= Zotai7t Zelozi2lofA MEols R HHQIMOR, IS0t ZMehe K NS 2HHoR £
HE 21%0| PRH /7oA SUs) BTt QA 0l0|XI2 PRO| FAS HTH 2 B, Blstet K} 0i22{F MASS 5

8 xtilel T AHS ESKo = MEeITt.

Zotet= O|H HAO| M Hat 2IHIS =L XHEE SEICL BIHIS Ho= HMSI D MA 1L MAS HX|H stHe| Fet ZI0|E =
|

2011, 5lo] Fuet P2 LY0| E2{LE= (Window) AlZ|ZE MZ2 YA = AHAIZICE 8f2 XX A0|2 AHEE 4
2 o}H9| SZ0f mf2t Ch2A| 88o5tH 2 III o PRE E2fLi, 2%t otz, O ™S BHO| WOt S2|= HE2 AlZte] =
Hap 20| ERIE AMAXQZ FHilTt. 27h= HAS Haste+& 202 2242 HS HOE o ks B o, xH=2t 2t
S IWIE StLtel 22 Zelof 42—.7_9§ ef SN, o213t B i= Bhat Hx|, ASo| LS M= otau|A OHEl (Agnes

s

OHH, TAl HIS2 Z2t4-0t= AZQ| T2|E 22 E2f|2,0f =2 ¢ o Ho| EA|E 2F0IM Xt 0ICt. Ol SFT MARLE 2
0|2 2Fst7| 2Igt HX[27|=Ct, 27170 Kp o] £ B9 Z42tS ANK = 2t7|517| (ol =St otite] ZEFol 74Tt
'SZh QA0 EEet Ziof2te] e A2 0|t A0 A e O ZOTILE HAIE L & 1E K02t XA SES 1eisl
AES o, 8lo| | w2t Heldts HFFZ 0 0[S ot Hf| BRIt St e F2tA]= 7|2t 32 HES| 2R =
ASotH, e 2ol m2k M2 OhE Qld S RHS0{HE) A7t AES Thed| Al S| B XISh= Zd0] OfL|2t, SZtat ZHE0
StLtol TR ASo=SF HASHH Sfetet TA| 2t Ato|9f ZIReh AIE =it



HEXIE 12026. 3. K 1 M R E E A A

HAFO 52 HUS2 Teot MALE MA[SH7 |20, 2EH240] oHH 2o HE2M 2fRfe| 2420t 7| S & M2[=5 o|ZLt =
o off Bt=mt AS0| SESH= SHH2 =] AH|E|= 0|0|X| 2F 1t H2|E F1, MM| Hi2tE = AlZFE H|Qtetch (Tt s

T ofgfste et 5 20| X'l 22| 7o|ot AtRel ZEE THAIZ &7|A7|H, SAICH Ol 2tol| A Zof2te
FHM PSS

I rg
N
>
N
o
in)
=
rir r
_|>|

or

B

s gefordzz|
rdzjordeE] | MEA| ZET ST EE75Z 5 (HES 100-31)
KIMREEAA GALLERY | Gangnam-gu Apgujeong-ro 75gil 5, Seoul, Korea

M

do
R

INSTAGRAM: www.instagram.com/kimreeaagallery

WEB: www.kimreeaa.com
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otk 7%, &2, 2lete| ZAIE gLEH 1 wAEoM £ HO{E & Kim Ahra traverses the boundaries of architecture,
TLRCE £3] ot ME 24=0| AX 0|20l F=5HH 0|5 FHEH 2 o sculpture, and painting, exploring a sculptural language
M ZAS 0|01 QUL ZTHE ME AZ0| 2T (#EHE) galol =HHE at their intersection. She has consistently focused on the
CEME &f0F, ZHHAZ SiLEQ| 0|0|X|S = X|X|H|7} OF:l E2|&0|1 structural aesthetics of traditional Korean architecture,
2IX{0| X3 QA HIZHEL} 0|2 SiA|st D RHPASt= DHES S8l WH interpreting them through abstraction. Drawing formal
It U, 3|3kl Otnt HES ALQSIH MED} SCHo| ZA| QoM AES x| cues from traditional joinery techniques (gyeolgu), she
SHRICH ZtHol| M 2&Ao| ARt 7|51t &, E2|, Xt 22 XX 4 regards the canvas not as a mere support forimages

= H[|t B2 FAIMDL RS Euf| A|ZfSHEICH YRS F2H0F 1RO B but as a physical and autonomous sculptural element.
2 T1740| OfEA| MA| 22H 20l £REI=X|E HOFH, $Xl0p £TO Through processes of dismantling and reconfiguration,
WX} OHSO{LE ZIE S0 M2 TN BHA|IS SIS} ESH Ch o) she examines the relationship between plane and
S2OkO|L} 4Z0| ME QAE A|AMEHSH CHAI D} HEE S S0 TSt 2 volume, interior and exterior, sustaining an inquiry along
M RZQF 2k Z7HALO|Q] BHAIE FAMORZ RYsHABICY, the threshold between tradition and contemporaneity.

Structural elements such as the lattice of traditional
window frames, columns and beams, dori, and

bracket systems are visualized through proportion,
texture, regularity, and repetition. The segmentation

of standardized units reveals how each component

is received within an overall spatial order, while the
intersection of vertical and horizontal axes generates new
formal tensions. By selectively appropriating dancheong
patterns and architectural details and arranging them
through symmetry and repetition, she reinterprets the
relationships among structure, ornament, and space in
abstract terms.
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In her recent work, ink has emerged as a significant
formal element. Rather than functioning merely as

color, ink operates as a material that permeates and
diffuses, producing tonal gradations that reorganize the
relationship between structure and surface. The interplay
between rigid grids and the fluid movement of ink reveals
and obscures form simultaneously, creating a productive
tension that transforms the surface into a space of
perceptual depth. The black plane does not operate as a
closed surface but as a spatial field containing interiority,
intensifying the relationship between structure and void.

Much like architecture mediates between interior and
exterior, her work constructs a structure of emptiness
within a sculptural plane. The void is not simply an absence
but an active field that breathes with its surrounding
space. As viewers move and shift their perspective, the
structure and tonalities of ink subtly transform, and the
work is perceived not as a fixed form but as an experiential
space.

Born in 1989, Kim Ahra received her M.FA. in
Environmental Sculpture from Kyonggi University.

She has participated in numerous museum exhibitions
and was selected as a 2025 Kiaf Highlight Semi-Finalist,
gaining notable recognition. In recent years, she

has continued to expand her investigation of structure,
space, and support, pursuing a contemporary
sculptural language.
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Kim Ahra ink, acrylic and pigment on linen
Untitled (2026) 193.9 x140cm
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Kim Ahra ink, acrylic and pigment on linen
Untitled (2026) 97 x130.3cm
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Kim Ahra ink, acrylic and pigment on linen
Untitled (2026) 1121x121cm
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Kim Ahra acrylic and pigment on wood frame for canvas
Square Pieces #5 (2026) 32.1x321%29cm
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Kim Ahra acrylic and pigment on wood frame for canvas
Untitled (2026) 16 x 39.4 x 8.5cm



