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INSTAGRAM: www.instagram.com/kimreeaagallery

WEB: www.kimreeaa.com
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Ku Taeseung explores the unstable relationship between
image, surface, and perception through painting. Through
repeated processes of drawing and erasing, he reveals
points where representation and materiality intersect,
treating the painted surface not as a finished image but as
a site where meaning and form are continuously adjusted.
His work proposes a visual condition in which fiction and
reality intersect, shaped by slippage between appearance
and substance, chance, and gestural layers.
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Ku Taeseung oilon canvas
Middile Eye(l) (2025) 33.4x19cm
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Ku Taeseung oilon canvas
I'm This, I'm That(Wet) (2025) 33.4x19cm
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Ku Taeseung oil on canvas
Ladderback/Pillow/Wall Support (2025) 28.6x4.6¢cm (3 pcs)
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Kwon Ahram investigates modes of visibility and their
structures as shaped by digital screens. Taking a critical
view of how digital networks influence individual
perception and subjectivity, her practice centers on the
processes through which images transmitted via screens
become detached from and transformed away from their
original referents. The Freeze Frame series presented in
this exhibition reconstructs the structures of screens and
mirrors across two- and three-dimensional forms, fixing
the temporality of shifting digital images into a single,
suspended painterly surface.
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Kwon Ahram pigment print, acrylic mirror
Freeze Frame 15_07 (2025) 15%x15cm
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Kwon Ahram pigment print, acrylic mirror
Freeze Frame 15_08 (2025) 15%x15cm
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Kwon Ahram pigment print, acrylic mirror
Freeze Frame 15_09 (2025) 15%x15cm



HEXI=2026.1. K 1 M R E E A A

rr
10

QL= X10] 2 off x|t MHe| 7|IE Fol2ts AXXMAMEE S Oh Dakyo explores the energy of nature and the origins
off ZO{LHC WS 2IY SHE & F0lM M| RFE UAHS ZHE, &7t

drHct 32, & of life through soil, a primal material. An experience of
2 otoigd 5ol 243t H2fg MIHO R ESHA| CHEUCE o2t BT E discovering a vast universe of life within the soil of an
HIEfo 2 Zf7h= 0| X Eheh ol X|et MEXQ! AFlH S Ot 2{of ordinary round flowerpot led the artist to actively engage
UMl FHo{Z| 2 HoFACE THFel Harg DTS | Bk, 4o 2 with the material qualities and tactile presence of earth.
E oflix|ofl of|2lstA| BtSstH ZH S 0|017t1 RO, 0|28 A=to| dha| Building on this exploration, Oh shapes dense masses of
S xjHel S=a} arstof QUL soil onto burlap, giving form to the land’s expansive energy

and deep symbolic resonance. Rather than insisting on
fixed or recognizable forms, the artist responds sensitively
to the energy embedded within the material itself,

allowing the process to align closely with the natural flow
of nature.
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Oh Dakyo soilonlinen
Birch 1(2025) 25%x20 cm
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Oh Dakyo soilonlinen
Birch 11(2025) 25%x20 cm
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Oh Dakyo soilonlinen
Birch 111 (2025) 25%x20 cm
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Oh You Kyeong visualizes states of change within
relationships through processes of connection,
accumulation, and repetition across various media.
Combination and layering function as key formal
languages that evoke relational systems in her practice.
Working primarily with silver, she explores interactions
between materiality,immateriality, and energy, expanding
the scope of her artistic inquiry. Her works are held in
the collections of the National Museum of Modern and
Contemporary Art, Korea, the Christian Dior Collection,
and the Fondation d’'Hermés.
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Oh You Kyeong wood, crystal, metal, and thread
Pagoda of Baram (2025) 32.5%x15%x15cm
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Yoon Junghee explores the material and tactile-spatial
possibilities of fiber by combining thread with metal
pipes. Through linear structures formed by the contrast
between flexible thread and rigid metal, Yoon creates
sensory rhythms in space shaped by repetition and
arrangement, curves and straight lines, as well as intervals
of openness and tension. Her works are held in the
collections of institutions including the Gyeonggi Museum
of Modern Art and the National Museum of Modern

and Contemporary Art, Korea (Government Art Bank).
Focusing less on symbolic narrative than on the sensory
action of materials themselves, her practice extends into
spatial situations experienced physically by the viewer.
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Yoon Junghee thread, metal
Tension corner(red) (2024) 5x25x8.5cm
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Yoon Junghee thread, metal
Rectangle(pink) (2025) 25x32cm
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thread, metal

Yoon Junghee

25x11x8.5cm

Tension 20(sky) (2020)
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Lee Wonwoo twists elements drawn from lived
experience with a distinctive sense of wit and humor,
disrupting everyday systems and reactivating the familiar.
Recurring motifs in his work—including the imagined

act of becoming a giant to dispel anxiety, icons of luck
such as four-leaf clovers, stars, and rainbows, casually
spoken phrases, and objects with distorted forms and
meanings—function both as self-protective jokes and as
vital gestures that unsettle a formulaic external world. He
has presented exhibitions at major institutions worldwide,
including the Seoul Museum of Art, Art Sonje Center,
Amorepacific Museum of Art, and the Songzhuang Art
Museum in Beijing. His works are held in collections such
as the Uli Sigg Collection, the National Museum of Modern
and Contemporary Art, Korea, the Seoul Museum of Art,
and Ace Hotel.
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POWDER

Lee Wonwoo stainless steel super mirror, steel, paint, silkscreen
MAGIC POWDER ed. 1/10+2AP (2024) 54x40cm
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Lee Wonwoo stone, paint, stainless
Heavy light_2023_036 (2023) 31.5x25%x24cm
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Lee Wonwoo stone, paint
Heavy light_2023_022 (2023) 21x34x12cm
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Fojdl2 O|C|01E Sdlf WEAH| FEE = 4| £7tE ATZIMNORE IAf Chang Yebin captures fleeting moments from rapidly

o 2lotE f7|H #YS N oKl HLL =2 A =B & circulating media images through screenshots and
Mol A EHof it LK of|7[X| 942 SEII0H F=BICE 0]2{3H ZHHE FX|A| translates them into painting, focusing on unexpected
H MA|7t oS0 = Sttt 20t 0|5 E7Hstt SES S| HEA bodily movements that escape control—such as a
SIORM, = AJZHo| &= £7F 200 EXHE SZ[Qle| 7ts4 g BOofHHCt stumble, a fall, or a tightly shut eye. By suspending these

scenes, she allows incomplete gestures and unpredictable
flows to remain within the frame, drawing out the latent
potential for movement embedded in moments where
time appears to stop.
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Chang Yebin acrylic on canvas
Cobra#1(2024) 15.8x22.7cm
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Chang Yebin acrylic on canvas
Cobra#2(2024) 15.8x22.7cm
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Chang Yebin acrylic on canvas
Cobra#3(2024) 15.8x22.7cm
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SHS2 2N AE HIEC = stHu Z7H0| 2HAIE T ASHH, HH} Hong Jung Ouk reconfigures the relationship between

HX|o| BAHE GLIE= ZAS HINSICL ZHHAS 3|3 HEE HE 32t image and space through a painterly approach,

& StLte| AR HiX|St, 223 Mol Yiat Mot JZXIE Sl X developing works that traverse the boundary between
o|5tet 2|5t K| AtO|S] WAIX M¥S X|&TtTt painting and installation. By transforming canvases and

traditional painting materials into elements within the
exhibition space, he pursues formal experiments between
sculptural painting and painterly sculpture, articulated
through subtle chromatic light and delicate shadows.
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Hong Jung Ouk circle satin-acrylic panel, circle pinewood, spring, wire and wood ball
CHER (2025) dimensions variable
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Hong Jung Ouk acrylic color, birch plywood, hemisphere wood, wire, and wire clothing on shaped canvas
Horizon RED (2025) 28x40x5cm



